








Big thoughts are rarely found on a 
bumper sticker or a protest sign because 
– well, let’s face it – there isn’t a lot of 
room to go that in depth, is there? And 
brevity can be tough and simplicity 
tougher when anything more complex 
than “These colors don’t run!” or “We’re 
here, we’re queer – get used to it!” is 
attempting to be communicated. All of 
which makes Alex Jablonski’s short film 
WHAT DO WE WANT, WHEN DO WE 
WANT IT deceptively astute. Combining 
techniques introduced by Philip Lorca 
di-Corcia and Barbara Probst, Jablonski 
combines the footage of people in a 
protest march with the words of Thomas 
Merton. What results is a combination 
that illuminates the images we see while 
transforming Merton’s prose into poetry.

SHORTS...AND TO THE POINT!
ALEX JABLONSKI (What Do We 
Want, When Do We Want It)

BY JOHN WILDMAN, 
CONTRIBUTING WRITER

AFI Dallas rolled out the red carpet Thursday 
night at the Landmark Inwood Theater to hon-
or Todd Wagner, CEO of 2929 Entertainment 
and founder of the Todd Wagner Foundation.
Michael Cain, CEO and Artistic Director of 
AFI Dallas was the evening’s host. “It’s really 
special to be here with this group of people, 
and Todd was one of the people that got 
behind that festival [Deep Ellum Film Festival] 
early on.”
The evening’s program included a screening of 
What Just Happened?, executive produced by 
Wagner. The film is a comedy starring Robert 
De Niro and directed by Barry Levinson, who 
was in attendance for the event.
Bob Gazalle, President and CEO of the Ameri-
can Film Institute presented Mr. Wagner with 
the AFI DALLAS Star Award. “He truly appre-
ciates and respects the art form. He respects 
and appreciates the artists,” said Gazalle. “He 
has been reshaping Hollywood, one ego at a 
time. He has been challenging the old business 
models and creating new ones.”
Wagner’s passion for entertainment and busi-
ness led to his current venture, the Wagner/
Cuban Companies. This vertically integrated 
group of media entities spans content creation, 
distribution and exhibition: 2929 Productions, 
HDNet Films, Magnolia Pictures, Landmark 
Theatres, HDNet and HDNet Movies.
“The entertainment industry is a place where 
new ideas can often take a long time to grab 
hold,” said Wagner. “It’s a new world, a new 
time, and I couldn’t be prouder to be here 
tonight. I feel honored to be here and accept 
this award, and the fact that it’s happening in 
Dallas couldn’t be any better.”
As CEO, Wagner has executive produced 
Enron: The Smartest Guys in the Room, Akeelah 
and the Bee, and Good Night and Good Luck, 
which also earned several Oscar nominations, 
including Best Picture. In addition to What 
Just Happened?, two additional films screen at 
this year’s festival, Gonzo: The Life and Work 
of Dr. Hunter S. Thompson, and The Life Before 
Her Eyes.

REPORT: TODD WAGNER           
AFI DALLAS STAR AWARD

By Lisa McFadden-Whaley, 
Contributing Writer

WAGNER 
PROUD TO 
BE PART OF 
NEW ERA IN 
FILMMAKING

The film is based on a letter by Catholic 
Monk Thomas Merton. Is that what the kids 
are reading these days?
This kid, at least. I was first introduced to 
Merton through his autobiography, ‘The Seven 
Storey Mountain,’ that a friend recommended. 
No book I’d encountered had so deftly shown 
the way a spiritual life and a modern life could 
co-exist. Since then I’ve tried to read as much 
of his work as I can. When I found out that 
he and Czslaw Milosz were pen-pals... well 
that was like finding out that Baron Davis and 
Steve Nash hang out and play Horse.
Okay, do you want to give props to photog-
raphers Philip Lorca di-Corcia and Barbara 

Probst (whose techniques you utilized for 
the film) now?  And, by the way, those tech-
niques are what exactly…?
Yes, definitely. Barbara Probst is a German 
photographer who uses different backgrounds 
matched with different camera angles to create 
drastically different images that were taken 
in the exact same instant. We adopted that 
technique using instead a white backdrop that 
removed people from the context of their sur-
roundings. Phillip Lorca di-Corcia did a series 
called, ‘Heads’ where he set up a high-powered 
flash in Times Square. He set the camera’s 
exposure for the flash, isolating only the heads 
of the passersby and leaving everything else 
in a deep shadow. We mimicked this by using 
mirrors to reflect bright light to a single space, 
exposed for that and then shot at a high speed 
as protesters passed through it.

You have said that you are frustrated with 
the American Left. Why is that?
I think that in the same way that Bush missed 
an enormous opportunity after September 
11th to rally the country around a common 
cause, the American Left has failed to create a 
cohesive movement around the shared goals 
of extracting ourselves from Iraq, restoring 
the U.S.’s moral standing in the world and 
protecting civil liberties. When I would go to 
these marches I’d see people wearing elaborate 
costumes yelling the tired slogans while others 
lived out their 1960’s fantasies. There was no 
desire to get to anything beyond ‘F*** Bush!’ 
and here I am—a clean-cut young guy with 
a day job, equally angered by our country’s 
direction—but there was no place for me at 
that table, no place for nuance, there was only 
room for the circus.

You’ve never been to 
Texas before coming here 
for AFI DALLAS. Scared?
Not really, but it is my un-
derstanding that I am not 
to mess with anything.
What will happen in the 
feature-length sequel to 
What Do We Want, When 
Do We Want It? 
No sequel, but continu-
ing to make longer pieces 
that incorporate a stylized, 
cinematic approach to 
documentary film without 
sacrificing any heart. I’m 
currently in the early 
stages of a doc about the 
emotional toll of urban 
homicides in Los Angeles.
What Do We Want, When 
Do We Want It screens as 
part of Student Competi-
tion Two 7:00PM April 4 @ 
Angelika 7.
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Scenes from AFI DALLAS For more photo and video highlights, 
visit www.afidallas.com
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